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MODERN PRINTING ART 


HE two printing exhibitions held 
this fall at the Art Institute and 
the establishing of classes in 

lithography in the School call our atten- 
tion to the importance of printing as an 
industrial art. The exhibition of ad- 
vertising art assembled by the Society of 
Art Directors of Chicago and the exhibi- 
tion of printing organized by the 
American Institute of Graphic Arts 
demonstrate how far the element of the 
esthetic has already entered into the 
work of the advertiser and how far the 
American graphic arts, both in Chicago 
and the country at large, have gone in 
their artistic evolution. 

Several significant facts have been 
brought out by these exhibitions. A 
successful piece of printing or an ad- 
vertisement is shown to be not the work 
of one man, but the result of the co-opera- 
tive effort and enlightenment of many. 
The engraver and lithographer work 
under very explicit technical limitations 
as compared with the artist, for which 
reason it is essential that the artist should 
have an understanding of the technical 
processes of reproduction, in order that 
the beauty of his original idea may not 
be lost in translation. And at the same 
time the more the man who does the 
mechanical work catches the idea of the 
artist, the more will his work contribute 
to the success of the finished product. 

The Society of Art Directors points 
out in the catalogue of their exhibition 
the variety of workers who combine to 
produce an advertisement. The art 
director plans the “lay out,” deciding on 
the scheme of picture, its treatment, style 
of lettering to be employed, decorative 
elements, borders, panels, and space for 
“copy.” The results of his plans are 
dependent on the illustrator, the photo- 
grapher, the designer who executes the 
borders and lettering, the typographer 
who sets the type, the men who engrave 
the plates, the color man who inks them, 
and the press man who ultimately 
finishes the “job.” 


Ever since Senefelder discovered the 
process of lithography, while he was 
making out his laundry list, there has 
been an atmosphere of mystery about the 
process, and, as in some other crafts, its 
so-called secrets have been more or less 
kept within the craft. While lithograph, 
with all the other processes of printing 
is taught in many of the art schools o/ 
Europe, the teaching of this subject in 
the United ‘States has been restricted t) 
a very small number of institutions. W - 
have never had a comprehensive schoo! 
of graphic arts in this country. Th- 
classes in lithography now being given 
in the School of the Art Institute are in 
co-operation with certain of those in- 
terested in lithography in Chicago. 


CURRENT EXHIBITIONS 


HE Thirty-third Annual Exhibi- 
tion of American Oil Paintings 
and Sculpture will open with tic 
Annual Reception of the Art~ Institut: 
on Thursday afternoon November 4. 
The jury will consist of the follow- 
ing artists: painters, Ernest Lawson, 
Lawrence Mazzanovich, Charles Sydney 
Hopkinson, [Everett L. Warner, 
Frank G. Logan, Alfred Juergens. 
Frederic M. Grant, Carl R. Krafft; 
sculptors, George E. Ganiere, Leon 
Hermant, Lorado Taft. The follow- 
ing prizes and medals will be awarded: 
the Mr. and Mrs. Frank G. Logan 
medal and the Potter Palmer gold 
medal, with their accompanying mone) 
prizes; the Norman Wait Harris silver 
and bronze medals with prizes; the 
Martin B. Cahn prize; the Edward 
B. Butler popular prize; and the William 
M. R. French Memorial Gold Medal. 
Honorable mentions will be awarded s 
follows: one to a landscape, one to an 
architectural subject, one to a portrait 
or figure piece, and three to sculpture. 
Fifty paintings have been invited for the 
exhibition. These will be eligible for 
prizes as well as the jury pictures and 
paintings by members of the jury. 
The Twenty-eighth Annual Exhibition 
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GULF STREAM—WATER COLOR BY WINSLOW HOMER IN THE MARTIN A. RYERSON COLLECTION 


of the Atlan Ceramic Art Club will open 
on the same afternoon. This club has 
been one of the pioneers in raising the 
standard of over-glaze decoration om 
china from the once popular realistic 
decorations to types of treatment more 
in accord with the decorative function. 
China decorators who have relied on 
Japan, France, and Germany for porcelain 
now find themselves practically forced 
to draw on whatever surplus supply they 
may have stored away. Satsuma from 
Japan has become expensive, and only 
a limited supply of procelain comes from 
France and Germany. These conditions 
are strong arguments for developing the 
ceramic industry in America. They 
suggest the great need of a closer rela- 
tionship between the ceramic manufac- 
turer and the decorator and the desira- 
bility of producing in this country an 
“All American” product. 

An exhibition of costumes from the 
studios of Signora Maria Monica 
Gallenga of Rome; lent by Miss Mary 
S. Nixon, will also open on November 
4. This will be held in Gunsaulus Hall 
under the direction of the Decorative 
Arts Department. Wraps, street dresses, 
blouses, evening gowns, and tea negligees 
distinguished for the beauty and origi- 


nality, which they show both in design 
and construction, will be displayed. 
Signora Gallenga is one of a considerable 
school of contemporary Italian designers, 
whose work achieves a combination of 
scholarship and modishness. She has 
invented a method of applying gold and 
silver to fabrics, using a wide variety of 
tones of metal. A grand prize at the 
Panama Pacific Exposition was awarded 
to her work. 

For future exhibitions see calendar on 
pages 103 and 104. 


PRINT EXHIBITIONS 


memorial exhibition of the etch- 
A ings of Anders L. Zorn, recently 
deceased, is now open in the 
Print Room. It will continue until 
about the middle of November. To the 
one hundred and forty-four prints pre- 
sented by Wallace L. DeWolf in 1913 
have been added impressions from prac- 
tically all of Zorn’s more recent plates, 
so that the collection affords an un- 
usually comprehensive survey of his 
etched work. 
About the middle of November there 
will be placed on exhibition in the Print 
Room, for a month, a collection of fifty- 
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Work ol Mary 


His etching “Ferme sur 
la route du Pouldu” 
evoked favorable com- 
ment from Lepére, 
whose admirer and 
friend he became. He 
was an admirer also of 
Gainsborough and a 
serious student of Rem- 
brandt and Claude. 
Landscapes, a_ few 
figure compositions, an | 
a number of Biblical 
subjects, treated in « 
variety of techniques. 
bespeak the artist’s ver- 
satility. It is said that 
a complete collection ot 
his etchings has neve: 
before been exhibited in 
this country. 

Other print exhibi- 
tions will be announced 


later K. W. McG. 


EARLY AMERICAN SAMPLER IN THE MRS. EMMA B. HODGE 


COLLECTION OF SAMPLERS 


four etchings recently presented to the 
Art Institute, as part of the Alfred D. 
Eddy Memorial Collection of Prints, by 
Morton H. and Alfred K. Eddy. It 
comprises impressions from all the plates 
etched by a young French contemporary 
as yet scarcely known in this country, 
Adolphe-Marie-Timothée Beaufrére, 
born in Finistére, Brittany, less than 
forty years ago. After a few difficult 
years in Paris he was able to attend the 
Ecole des Beaux-Arts, where he was 
awarded a traveling scholarship. The 
outbreak of the war found him returned 
to Brittany after a sojourn in Algeria 
in which he had made some of his most 
interesting plates. At the beginning of 
the war he entered the army to serve 
for the duration of the war. 

Beaufrére has worked more or less 
like a hermit, only occasionally exhibit- 
ing a few plates in the French salons. 


LECTURES 
N November 2 the Tuesda) 


afternoon lecture will be given 

by Clement Heaton on “Egyp- 
tian art of the Stone Age, its evolu- 
tion and -transmission to Mediaeval 
Europe,” and on November 9 he will 
speak on “The discovery of glass and its 
subsequent history.” Mr. Heaton is of 
an English family of master-glass painters 
and acquired in youth a knowledge ot 
his craft that others gain only at the 
end of a career. Long researches have 
enabled him to recreate the early thir- 
teenth century glass, and though he has 
worked on the basis of mediaeval tradi- 
tions, he has freely expressed them tv 
meet modern needs. His gospel is that 
art is an integral part of human life, ani 
to him “to walk through -the crud: 
streets of Brooklyn and New York is to 
find serious art gone out of use, and it 
is poor consolation to find a collection o! 
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Chinese jade in glass 
cases to be seen by a 
few on rainy Sundays.” 
Mr. Heaton lived for @& 
some time in Switzer- 
land where he made de- 
corations for public 
buildings and restored 
glass in old churches. 
His work in the United 


States includes win- 
dows for St. Paul’s 
chapel at Columbia 


University and for the 
Cleveland Museum o 
Art. : 

A Thursday after- 
noon lecture for No- 
vember 11 on “Beauty 
in women’s clothes” 


will be given’ by 
Mary S. Nixon of the 
Florentine shop and 
illustrated by Signora 
Gallenga’s costumes. 

Professor Walter Scott Perry of Pratt 
Institute, well known to audiences of 
the Art Institute, will deliver two lec- 
tures this month. On November 16 his 
subject will be “Spain and the Alhambra: 
the beautiful palace of the Moors,” and 
on November 23 “Japan: the picturesque 
life and art of a remarkable people.” 
Professor Perry has traveled extensively, 
has written two books on Egypt, and for 
many years has been a leader in the de- 
velopment of art education in this 
country. 

On November 30 Dr. Edward C. 
Streeter of Boston will lecture on “His- 
torical relations between art and anatomy 
in Northern Italy in the XV century.” 
He has for many years been a collector 
and a student of old books on medicine. 
As the field of the artist and the 
physician in the study of herbs and 
anatomy was more closely related in the 
time of ‘the Renaissance than it is now, 
Dr. Streeter’s research will throw light 
on a most momentous period in the 
history of art. Members of the Chicago 
Society of Medical Research will attend. 


FROM HORSESHOE MOUND, GALENA—PAINTING 


BY CARL R. KRAFFT 


NOTES 
HE SCAMMON LECTURES 


—The Scammon lectures will be 

given this year by Jay Hambidge, 
who has come into a position of great 
prominence and influence during recent 
years by his perception and revival of 
certain lost theories of proportion- used 
by the Greeks and the Egyptians. A 
detailed announcement of his _ topics, 
which will deal with the relation. of 
“dynamic symmetry” to the arts of 
design, will be made in a later issue. 


Business Men’s Art Cius—The 
Business Men’s Art Club will meet as 
a class in the night school and receive 
instruction from Karl A. Buehr. This 
club, the first of its kind in this country, 
was organized last winter under the 


leadership of Elbert G. Drew. 


A Norep Visiror—M. Léonce Béné- 
dite, Director of the Luxembourg and 
Rodin Museums of Paris, will be a guest 
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SIGNORA MARIA GALLENGA IN GOLD 
PATTERNED WRAP OF HER OWN DESIGN 


of the Art Institute in November. 


THe ScHoot—Registration in the 
Lower School was closed two weeks after 
the opening of the School. Since that 
time several hundred applicants and in- 
quiries have necessitated: the establish- 
ment of a waiting list. There are still 
opportunities for enrollment in the class 
in lithography, in advanced classes in 
painting, and in the Normal and Design 
Departments. Mr. Taft continues his 
Friday lectures on “Modern sculpture” 
to students and members. 


THe Extension DEPARTMENT— 
Evidence of the constantly-growing pop- 


ularity of the work of the Extension 


Department is suggested by the evening 


programs of the “Better Homes Insti- 
tute” which were given for the employees 
of the Peoples Gas Light and Coke 
Company in October. Miss Evelyn 
Hansen’s demonstrations on “The art 
of dress” are now available for women’s 
clubs and other organizations until De- 
cember 1. Ordinarily these are given 
only in connection with the “Better 
Homes Institutes.” 


HonoraBL—E Mention — Carl R. 
Krafft was awarded an honorable men- 
tion by the Friends of Our Native 
Landscape for his painting, “The open 
gate,’ shown at his exhibition at the 
Institute during October. 


New Hanpsooxs—The catalogue of 
the permanent collection of the Museum, 
formerly published in one volume, has 
been condensed, brought up-to-date, and 
issued in two handbooks, one on “Archi- 
tecture and sculpture” and the other on 
“Paintings and drawings.” 


Bequest—Through the will of the 
late George C. Prussing the Art In- 
stitute has received a bequest of $200,000 
for the “uses and purposes of the institu- 
tion” and to be known as the George C. 
Prussing Fund. 


New Murat—Frederic Clay Bart- 
lett’s painting on “The building of the 
wall of China” has been placed at the 
east end of the Burnham Library. He 
is now at work on the decoration for the 
west wall which treats of the building of 
“the great walls” of America. 


Museum Instruction—Miss Helen 
Parker has returned from a summer in 
Europe and is organizing classes in 
“Period furnishings,” “The history of 
architecture,” and “The history of paint- 
ing,” based on the collections in the 
Museum. The aim of these courses is to 
stimulate an understanding of the funda- 
mental principles of art with an inci- 
dental recognition of the historical evolu- 
tion of the periods. A Saturday after- 
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noon class, intended primarily 
for those who are employed 
during the week, has been 
organized to carry on a study 
of the collections of the In- 
stitute. Mrs. Herman J. Hall 
of the Museum Instruction 
Department is in Los Angeles 
on a leave of absence. 

Miss Parker continues her 
Saturday morning class for 
public school pupils. 


EpiroriAL CHANGE—Miss 
Kathryn W. McGovern has 
resigned as editor of the 
BULLETIN to devote all of her 
time to the Print Department. 
Her work has been taken 
up by Mrs. Marguerite B. 
Williams, art critic of the 
Chicago Daily News and 
formerly museum instructor 
of the John Herron Art In- 


stitute of Indianapolis. 


THE Cover—The design 
on the cover, which was taken 
from the exhibition of adver- 
tising art held at the Institute 


during October, is the work of AMIENS CATHEDRAL—ETCHING BY AUGUSTE LEPERE 
Joseph Bolegard. PURCHASED FROM THE JOSEPH BROOKS FAIR FUND 


EXHIBITIONS 


OctTopER 1920—May 1921 


October 6—November 14, inclusive—Memorial exhibition of the Art Institute 
collection of etchings by Anders L. Zorn. 


November 4—December 12, inclusive—(1) Thirty-third Annual Exhibition of 
American Oil Paintings and Sculpture. 
(2) Twenty-eighth Annual Exhibition of the Atlan Ceramic Art Club. 
(3) Costumes from the studios of Signora Maria Monica Gallenga. 


November 15—December 15, inclusive—Etchings by Adolphe Beaufrére from the 
Alfred D. Eddy Memorial Collection of Prints. 


December 18—January 18, inclusive—(1) Annual Exhibition by Chicago Chapter 
of Wild Flower Preservation Society of America. 
(2) Paintings by Guy Wiggins, Charles H. Woodbury, Alfred Juergens, and 
John and Anna Stacey, group of paintings by Gifford Beal, W. Elmer 
Schofield, Eugene E. Speicher; pastels by William Penhallow Hender- 
son; sculpture by Jo Davidson: ° 
(3) Exhibition of applied arts by Hermann Sachs. 
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EXHIBITIONS— CONTINUED 


January 25—February 28, inclusive—(1) Twenty-fifth Annual Exhibition by 
Artists of Chicago and Vicinity. 
(2) Eleventh annual exhibition of etchings under the management of the 

Chicago Society of Etchers. 

March 8—April 5, inclusive—(1) Nineteenth Annual Exhibition of Applied Arts. 
(2) Annual architectural exhibition. 

April 15—May 15, inclusive—(1) Exhibition by Friends of Our Native Landscape. 
(2) Photographs and handicrafts sent by the Greek government. 
(3) Paintings by Will Foster. (4) Paintings by Maurice Fromkes. 
(5) Photographs by the Chicago Camera Club. 


LECTURES AND CONCERTS 


FOR MEMBERS AND STUDENTS—FULLERTON MEMORIAL HALL, TUESDAYS 


AND FRIDAYS AT 4 P. M. 


NEARLY ALL ILLUSTRATED BY STEREOPTICON. 


Nov. 2 Lecture: “Egyptian art of the Stone Age, its evolution and transmission <o 


5 Lecture: 
9 Lecture: 


11 Lecture: 
12 Lecture: 
16 Lecture: 


19 Lecture: 
23 Lecture: 


Mediaeval Europe.” Clement Heaton. 

“Contemporary French sculpture.” Lorado Taft. 

“The discovery of glass and its subsequent history.” Clement 
Heaton. 

“Beauty in women’s clothes.”” Mary S. Nixon. 

“Contemporary French sculpture.” Lorado Taft. 

“Spain and the Alhambra: the beautiful palace of the Moors.” 
Professor Walter Scott Perry. 

“Sculpture of Central Europe.” Lorado Taft. 

“Japan: the picturesque life and the art of a remarkable people.” 


Professor Walter Scott Perry. 


26 Thanksgiving holiday. No lecture. 


30 Lecture: 


“Historical relations between art and anatomy in Northern Italy in 


the XV century.” Dr. Edward C. Streeter. 


pec. 3 Lecture: “English sculpture.” Lorado Taft. 


7 Lecture: 
10 Lecture: 


14 Lecture: 
17 Lecture: 


“Demonstration of lithographic drawing and printing for artists.” 


Bolton Brown. 
“American sculpture.” Lorado Taft. 
“The changing theater.” Thomas Wood Stevens. 


“American sculpture.” Lorado Taft. 


21 Christmas holiday. No lecture. 
28 Christmas holiday. No lecture. 
JAN. 3 Lecture: “A resumé of classic and mediaeval architecture.” T. E. Tallmadge. 


4 Lecture: 
10 Lecture: 
11 Lecture: 
17 Lecture: 
18 Lecture: 
24 Lecture: 
25 Lecture: 
31 Lecture: 


“The art impulse and its expression.” Dr. Joseph Jastrow. 

“The Renaissance in Italy.” Thomas E. Tallmadge. 

“Modern dress and its failure.” I. B. Stoughton Holborn. 

“The Renaissance in France.” Thomas E. Tallmadge. _ 

“Poetry as an aid to the student of art.” Henry Turner Bailey. 
“The Renaissance in England.” Thomas E. Tallmadge. 

“The Great Russian Painters.” Mrs. Marie Lovrov Rohling. 

“The Renaissance in Spain and Germany.” Thomas E. Tallmadge. 


SUNDAY CONCERTS 


Concerts are given in Fullerton Hall every Sunday afternoon, until April 24, 1921. 


at 3 and 4:15 o'clock. George Dasch, conductor. Admission 10 cents. 
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